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GREAT BRITAIN 


id КА PO 


BRITISH DOMESTIC ARCHITECTURE 
AND DECORATION 


N this and previous issues of “’ГнЕ_бторто Year Book of Decora- 
tive Art ” considerable attention has been given to contemporary 
domestic Architecture in Great Britain, more especially to the 
country house, which as a rule offers more scope for the display 
of individual expression than does the town dwelling, where the 

architect often receives but little assistance from, or is even hampered 
by, the immediate surroundings. In the country, on the other 
hand, if the site has been carefully selected the environments will not 
only help him to determine the design and treatment of the building, 
but will in most cases prove an important factor in the ultimate 
success of his work. And for this reason it is desirable that the 
architect should be entrusted with the general planning of the 
garden. 

It is then the country houses that we find more interesting 
because of the freedom which they offer to the architect, and because 
of the opportunity they give for the exercise of his ingenuity in 
adapting the building to its surroundings, and it is from them that 
we are better able to judge the true trend of contemporary work. 

After carefully examining the numerous illustrations of country 
houses which have appeared in thelast few issues of this publication 
one is tempted to ask—Is it possible to trace in these various examples 
any distinct tendency towards a national style? Such a question is 
not easy to answer, for though certainof the houses showsome originality 
of design, the majority reveal a distinct leaning towards one or other 
of the traditional styles. We may say, however, that though many 
of the houses are based obviously on the Georgian, it seems that the 
greater number of architects are adopting as the foundation of their 
designs the styles of the Elizabethan and Jacobean periods, and 
adapting them successfully to the needs and requirements of the 
present day. And the reason of this is not far to seek. The domestic 
architecture of those periods was based on thoroughly sound and 
practicallines. It was not only especially well suited to the climatic 
conditions and to the natural characteristics of the country, but the 
builders were compelled by force of circumstances to rely on the 
local materials available. Thus it conformed to some of the funda- 
mental principles of sound architecture. Mr. L. March Phillipps 
has clearly put this point in a recent article in The Morning Post. 
He says: “Тһе manor houses of Sixteenth Century England were 
a perfectly spontaneous growth, an outcome of their environment, 
They incarnated the ideals of country life as they never since have 
been incarnated. The comforts, the joys, the responsibilities of that 
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life built them. Every influence that still draws men to a country 
life finds in them its most, perfect expression. What, then, can it 
be but natural that an architect, having at his fingers’ ends (as all 
architects in these days have) every style that has ever been per- 
| petrated, yet with his thoughts fixed in this instance on associations 
å and ideals peculiar to his own country— what can it be but natural 
4 that he should discard all other modes of building, and be drawn 
| ° into a close sympathy with the old national style of architecture 
Å which alone has succeeded in giving to those ideals their concrete 
қ expression 7 

Я But there аге other considerations which will appeal to the 
і present-day architect. No other style offers greater possibilities in 
| the way ofartistic decoration. In the brickwork, stonework, timber- 
ў work, metalwork, interior woodwork, plasterwork, and numerous 
details he will find endless opportunities of displaying his skill as a 
designer, and it is this variety of materials and the elasticity and 
freedom they allow which form the principal charms of these styles. 
The success or otherwise of his work will to a great extent depend 
on the use the architect makes of these opportunities and his skill in 
adapting his design to modern requirements. 

Asan illustration of thistype of house we cannot do better than 
refer to Mr. O. P. Milne’s Huntercombe Place, illustrated on pages 
47, 48 and 49. It stands among the beech woods which crown 
the Chiltern Hills, and from its site the land falls away to the 
valley of the Thames. Situated as it is on the edge of the hill it 
'was necessary to devise the house so that it would nestle well into 
| the landscape, and for that reason оп the approach side a long low 
1 


character was adopted, broken at one end by the tower which was 

a necessary feature. No local stone was available, but both brick and 

il timber were near at hand, and it is these materials that have given 
" its character to the building in and above the Thames Valley. Thus 
' local tradition has been carried on, for Huntercombe Place is essentially 
1 of a brick type, the chimneys and mullions of the windows being 
Г characteristic of brick architecture. The colour and texture of the 
. materials have been carefully studied and the house has no appearance 
of newness ; indeed it has quite the flavour of the charming manor 
houses left to us by the later Tudor builders. Many of the rooms 
are panelled and the joinery work is largely of oak. Mr. Milne was 

the architect for the garden as well as for the house. 

We give several illustrations on pages 57 to 66 of an interest- 


i ing house by Mr. Baillie Scott. “Тһе Cloisters," Regent's Park, is 

ge essentially a country house with none of the formality and pretension 
UE which modern tradition has assigned to the town dwelling. How far, 
; 2 
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BRITISH DOMESTIC ARCHITECTURE AND DECORATION 


it may be asked, may such а type of house justify itself in Regent's 
Park? In the country it would be quite at home with the trees 
and fields, but in its town setting what it loses in harmony is perhaps 
more than balanced by a certain piquancy of aspect which it gains 
in contrast with its more conventional neighbours. It presents here 
something of that strangeness, that unexpectedness which is the 
essence of romance. It is like a quotation from another story, 
isolated and emphatic; a protest against the radical difference we 
have mentioned between the town house and the country house. It 
is a protest, too, against much that is understood by architecture 
nowadays. It has no superficial frills and trimmings but relies alone 
for whatever qualities it possesses on proportion of masses and the 
texture and colour of surfaces. It also challenges modern methods 
of building ; for much as the methods adopted in its design differ 
from those usually employed for town dwellings, the whole technique 
of its building presents a still more radical variation from the normal 
modern house, in town or country. In England up to the time of 
the Renaissance—and lingering even beyond that period, dying 
hard in the grip of the classic schoolmasters—a certain kind of 
building was indeed more characteristic and more vital than the 
passing architectural fashions to which it gave expression. ‘The 
governing principle of this way of building consisted mainly in the 
handling of each material used so that its true inner qualities should 


be emphasised and expressed in the building. This led to a large. 


variety of subtle differences in line and surface, and in the hands of 
the sympathetic workman the building seemed to gain a vitality 
which depended perhaps more on the building technique than on the 
actual design. An oak beam for instance would not be moulded 
with ruthless and mechanical precision, but the lines of the moulding 
would seem to bring out and emphasise the qualities of the timber, 
which gained by the process some reflection of that life it once 
enjoyed in the woodland. The plaster, too, in its texture and gentle 
undulations spoke of a material plastic and fluent. The bricks were 
like pieces of burnt clay with that peculiar surface and texture which 
belong to this material alone ; and in their laying, the mind of the 
workman was better employed in building up a fine mosaic of varied 
colour than in securing a uniform, uninteresting, red surface rigor- 
ously ruled with the straight lines of the joints. In short, the modern 
principle of building which consists in the attempt to make every 
line straight and every surface smooth was replaced by an ideal 
which aimed neither at straightness nor smoothness, but at the kind 
of lines and surfaces which were characteristic of each material 
employed, and so substituted for a lifeless and formal regularity all 
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those slight variations which give vitality and interest to a building. 
No doubt the present tradition of building is largely due to the 
enforcement on the builder, under penalties, of the most rigorous 
adherence to a specification which leaves no chance for all that varied 
beauty which right building admits of. To depart from a tradition 
thus established is no easy matter, yet in “ The Cloisters”? Mr. Baillie 
Scott has successfully done so. 

What then, it may be asked, is the ultimate end of all this 
endeavour to express the character of material in the house? It 
results in the realisation of what, for lack of a better word, one 
must call “atmosphere,” the most precious quality that a building 
can possess. The house gains a sort of human personality of its own. 
Instead of its lines possessing the remorseless precision of the railway 
line, which seems so out of place in the country, they suggest instead 
the more friendly and inviting contours of the country lane, and the 
evidences of intelligent hand-work on every side give a home-made 
appearance to the house. In the modelled plasterwork at “The 
Cloisters ” for instance, executed by Mr. Pocock, every part of the 
decorative work is done entirely by hand in the old way, instead 
of following the usual modern method of first making å mould in 
clay (which is a material of quite different characteristics to plaster) 
and then making mechanical castings from this. The woodcarving 
too, from the same hand, is as spontaneous and vital as the old carving 
on oak chests. 

For its general internal effect the house depends little, however, 
on its decoration. Its structural story expressed in oak, brick and 
plaster is the main theme. This being so, it was felt that such 
decoration as might be added should be done under no sense of 
obligation, as it were, but just as a spontaneous blossoming of the 
work into more articulate expression. As to the extent to which 
the house fulfils its practical requirements a glance at the plan will 
show. Possessing, as it does, what in the extravagant phraseology of the 
house agent might be called a “wealth of oak,” it requires little in the 
way of carpets or other dust-collecting fabrics ; while the installation 
of a vacuum cleaner with connections on each floor transforms the 
usual method of house cleaning (which consists in merely removing 
dust from one place in a room to another place in a room) into a 
complete cleansing with the minimum of labour. Each bedroom has 
its bathroom and each batbroom an ample supply of hot water. The 
heating of the house is effected by a system of warmed air, and the 
open fires adapted for burning wood give that focus of inviting 
brightness and warmth to its rooms which no other form of heating 
can replace. The photographs which here illustrate the interior of 
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the house were taken under somewhat difficult conditions which 
necessitated the use of artificial light, and although they represent the 
structural features of the house they do not indicate its light and 
shade, on which of course a good deal depends. 

A building that relies principally for its effect, as this does, on 
proportion and structure and which givesa setting of greyish-brown 
oak and spaces of white plaster for the occupants of the house and 
their belongings, takes its place more readily in a scheme of things 
which must necessarily include much that is accidental in colour. 
The final test of its merit is not so much that it looks well in itself, 
but that people and flowers are seen to a better advantage against 
these quiet, restful backgrounds which never obtrude. It gives, 
moreover, a sense of peacefulness which is peculiarly welcome in the 
London ofto-day. We illustrate on p. 67 another house by Mr. Baillie 
Scott which'is to be erected in Canada. 

Several illustrations and a plan of “ Little Pednor," Chesham, аге 
given on pp. 27 to 31. The present building is the outcome of exten- 
sive alterations and additions carried out by Messrs. Forbes and Tate. 
But very little of the old fifteenth-century farmhouse remains, and in 
its place has arisen a quaint and picturesque building which displays 
the best qualities of modern English domestic architecture, though 
still retaining the spirit of the old farmhouse. ‘The house and out- 
buildings form one big courtyard, in the centre of which is a circular 
dovecote. The additions have been made in thin dark red brick, with 
brick mullions and steel casements; while in the interior effective 
use has been made of rough oak and plaster. The large hall, of 
which an illustration is given, with its open fireplace and gallery, is 
particularly pleasing and in keeping with the traditions of the build- 
ing. Both from an artistic and practical point of view this house 
is a fine achievement. 

Mr. T. E. Collcutt's * Hailey Wood,” Shiplake (p. 19), is 
situated on rising ground in the Thames Valley, and commands 
extensive views on all sides. It is treated as an old English country 
house with oak half-timber work left rough from the adze. The 
exterior walls are finished in warm grey bricks, with Ancaster free- 
stone quoins, while portions of the wall-surface are treated with stucco. 
It will be seen from the plans that the interior accommodation is more 
extensive than the photograph suggests. The entrance hall, stair- 
case and vestibule are carried out in oak, with plaster panels above, 
and the hall ceiling has oak beams. 

In “ The White House,” Edgware (p. 20), Mr. Dixon-Spain has 
successfully designed a small house combining simplicity, restraint, 
and refinement with convenient planning. The architect has 
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endeavoured to satisfy a desire for family privacy, and it must be 
admitted the entrance front is almost forbidding in its seyerity. But 
on the other side of the house, facing the garden, where every room 
enjoys a maximum of sunlight, this impression is soon lost, and here 
the principal living-rooms and bedrooms are situated. “ Hovenden 
House,” Lincolnshire (p. 21), designed by the same architect, is 
a large house following traditional English lines. The exterior 
brickwork is purple and silver-grey in colour, and the roofs are of 
hand-made tiles. The stables, motor-house, &c., are arranged round 
a square court on the north side of the entrance forecourt ; on the 
south side of the house are the flower, formal and wild gardens ; on 
the west are the tennis-courts; and beyond these are fifty acres 
of grassland laid out as a park, with a lake, and surrounded by a belt 
of trees. The entrance drive is through a cutting with high grass 
slopes on either side, making an effective approach. On p. 80 
is illustrated the fireplace in the inner hall. | 

The new golf-house of the Swinley Forest Club, near Ascot 
(p. 32), by Mr. Stanley Hamp, is well adapted to its purpose and 
pleasing in design. The exterior grey brickwork, with oak timber 
in the upper part, filled with herring-bone brick nogging, and the 
silver-grey tiled roof all help to give an agreeable and harmonious 
effect. The main entrance is in the courtyard, from which also are 
approached the various offices, garage, &c. “The interior is not only 
admirably arranged to meet the requirements of the club’s members, 
but has many features of interest, including the open fireplaces, one 
of which is illustrated here. Another golf-house, that of the Cooden 
Beach Club, is shown on p. 72. It was designed by Messrs. Tubbs 
and Messer. : | 

The house at Letchworth of which we illustrate the main . 
entrance (p. 37) was designed by Mr. R. F. Johnston for the 
Country Gentlemen’s Association. The building stands in twelve 
acres of land, delightfully laid out as trial seed grounds. The materials 
used for the house are small hand-made bricks for the lower portions 
of the exterior walls, with rough-cast and oak half-timber above. 
The oak has been left in varying widths and adzed on face. The 
roofs are covered with rough-textured tiles of uniform colouring. 
The other houses by Mr. Johnston, shown on pp. 36 and 38, have 
been erected in Buckinghamshire. They are characteristic of his 
work, and the accompanying plans show the simple and convenient 


-arrangement of the rooms. 


We have already referred to Mr. О.Р. Milne’s Huntercombe 

Place. On pp. 50 and 51 are photographs of a Cotswold house by 

the same architect. The building is typical of the district, the local 
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stone having been used for the walls in accordance with tradition. 
The design is simple and restrained, and the long roof-line gives 
repose and dignity. The land slopes rapidly from the southern side 
of the house, and here the ground has been terraced in three levels, 
which are connected by the picturesque flights of steps seen in our 
illustration. The inside of the house follows the simple lines 
suggested by the exterior. 

Mr.C. H. B. Quennell’s house at Hampstead (p. 55) has been 
erected at the angle of two roads. The external walls have been 
faced with red bricks of pleasantly broken tints, and the roofs are tiled. 
The main cornice is of wood, painted white, and Portland stone has 
been sparingly introduced in the entrance porch. Sash windows 
complete asimple and quiet exterior based on the eighteenth-century 
traditions of Hampstead. 

The house at Gerrard’s Cross designed by Mr. Edgar Ranger 
(p. 56) is charmingly situated in a cherry orchard, about 200 feet 
back from the roadway. It is built on the © cavity-wall” system, 
local bricks of various shades being employed, while the roof is 
covered with old hand-made tiles. In this house the architect has 
successfully attained modern comfort while retaining an old-world 
charm. 

Two admirable drawings, one of “ Tirley Garth,” and the other | 
of a house and garden at Limpsfield, are reproduced on pages 44 and 
45, and a photograph of the former is given on page 43. Both are 
excellent examples of Mr. Mallows’s work as a designer of houses and 
gardens. Another clever drawing is that of a house designed by 
Mr. Leonard Martin at Worplesdon, reproduced in colour on page 53. 
The house has been erected on а site of ten acres of woodland, and the 
plan has been so arranged that the various living-rooms enjoy the full 
advantage of aspect and views. With this object trees have been re- 
moved to give vistas and to allow for the laying out of the gardens. 
The external walls are of brick, agreeable in texture and of varied tones 
of red, and the dressings to the windows are of Monks Park stone. The 
roofs are covered with sand-faced red tiles of various shades. Inter- 
nally the decoration is simple in character, the doors, mantelpieces, 
and fittings being of oak. 'The ornamental ceilings in the living- 
rooms were designed and fixed by the Bromsgrove Guild. 

We can only refer briefly to the numerous other houses illustrated 
here—the interesting designs by Messrs. Castle and Warren shown on 
pp. 12 to 16; the well-arranged-and picturesque pair of houses by 
Mr. Burkett J. Emery (pp. 22 and 23) ; Mr. Horace Field’s “ Gorse 
Cottage,” Woking (p. 24); Mr. L. A. Hayes’s “ Fernhurst,” 
Pickney’s Green (p. 35) ; Mr. C. J. Kay’s houses at Climping and 


7 


! 
| 
1 


D 


BRITISH DOMESTIC ARCHITECTURE AND DECORATION 


Pagham, illustrated in colour on p. 39 : Mr. Harold Kennard’s two 
houses at Clevedon (p. 41); Mr. Rigby Poyser’s Cottage at Chilwell 
(p. 52); the house overlooking Lake Windermere designed by 
Messrs. Walker, Carter and Walker, and the Cottage by Mr. Conrad 
B. Willcocks, both shown on p. 79. All these houses possess 
interesting features. | 

The three designs for interiors by Mr. Murray Adams-Acton 
(pp. 17, 25 and 33) well display this artist's strong feeling for colour 
harmony ; while Mr. Frank Brangwyn's fine decorative sense 18 
revealed in the portion of a room which forms a frontispiece to the 
illustrations. The design for a living-room by Mr. William Mackin- 
tosh (p. 42) is well-considered and pleasing ; and the four interiors ` 
from “Plas Wernfawr,” Harlech (pp. 75 to 78), are interesting 
examples of Mr. George Walton’s work. We illustrate in colour 
an elaboratescheme by Mr. H. Davis Richter for a hall in a country 
house (p. 69), in which the walls are covered with rich tapestries 
and divided into panels by wide pilasters. As a contrast to this 
palatial interior a corner of the drawing-room at “ Garden Corner,” 
Chelsea, designed by Mr. C. F. A. Voysey, is shown in colour (p. 73). 
Simple and restrained in treatment, it has that air of comfort and 
restfulness which is characteristic of this architect's work. The 
interiors by Mr. H. Butler (p. ı1), Mr. Brantwood Maufe (p. 46), 
and Mr. Hamilton T. Smith (p. 68) are interesting as examples of 
good work in different styles. 

Of the remaining illustrations in the British section mention 
should be made of the mantelpiece and fireplace designed by that 
versatile artist, Miss Jessie King (p. 81) ; the impressive decorative 
painting, “ The Coming of Spring,” by Mr. James Williams (p. 85), 
exhibited at the recent exhibition of the Arts and Crafts Society ; 
the poetic panel and group by Miss Esther M. Moore (p. 87); 
the mural paintings by Professor С. Е. Moira for the Р. & О. 
ss. Medina (pp. 88 and 80); the mural designs by Mr. В. Morton 
Nance (p. 84); the arras tapestry woven by Messrs. Morris and 
Co. from designs by Mrs. Adrian Stokes and Mr. H. Dearle (p. 94) ; 
the charming panel embroidered and painted by Mrs. Stone (p- 99); 
the printed linen, copied by Messrs. Wardle from a Jacobean 
embroidery, for the Blue Funnel Steamship Company (p. 105) ; the 
enamel panel by Mr. Alexander Fisher, now in the South Kensington 
Museum (р. 109) ; and the excellent metal-work by that gifted 
designer, Mr. Edward Spencer, executed by the Artificers' Guild. 
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"THE LUTE OF НОРЕ”-- We have heard the Lute of Hope in Sleep, 
We have heard the Voice of Love in Dream" 
Shelley 
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Where the Sun begins his State” 
й Milton 
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THE “ STAFFORD." DESIGNED BY SIDNEY HAWARD THE “ILEX.” DESIGNED BY REGINALD L. KNOWLES 
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EXECUTED BY STORY AND CO, 
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EXECUTED BY STORY AND CO. 
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EXECUTED BY STORY AND CO. 
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SILVER CASKET SET WITH OPALS DESIGNED BY EDWARD SPENCER 
EXECUTED BY THE ARTIFICERS’ GUILD 
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THE GARDEN AS A MEANS OF ART- 
ISTIC EXPRESSION. Вт Thomas H. 
Mawson, Hon. A.R.I.B.A. 


ROM the dawn of literature and art to the present day, poets 
have sung and artists have painted the incomparable charms 
of the garden. Whether by this term we conjure up to the 
mind а vision of parterres neat and prim, and with each portion 


of the design carefully balanced against every other, or, on” 


the contrary, the rank profusion and free unrestrained growth of the 
wild garden with its direct tribute to the supreme beauty of Nature, 
we shall find that, since man’s earliest ages, there has not been 
wanting appreciation for the incomparable possibilities of the 
garden on the part of those who have been leaders in art and letters 
in every generation. 

When we add to this fact the consideration that, not only has 
Holy Writ placed before us a garden as the scene of many of the 
most sacred as well as the most stirring episodes, but that ancient 
mythology has almost invariably appealed to the popular mind at 
one point or another by means of a garden, it becomes almost 
impossible to conceive how the modern neglect of gardening as a 
means of serious art expression can have come about. 

Instead of the intelligent enthusiasm which one would expect 
such a heritage of tradition to engender, we find to-day that the vast 
majority of people, if they trouble to define the purpose of a garden 
at all, would consider it merely as a place for the cultivation of 
individual specimens of flowering plants or shrubs for their intrinsic 
beauty alone, and would show no consciousness whatever of the 
possibilities for collective effect which it presents. Others, more in 
sympathy with their work, would have us concentrate our attention 
on the blending and harmonising of colour masses, certainly a most 
laudable object in itself, but not if it is allowed to distract the 
attention from, and blind the vision to, the larger problem of which 
it is only a part. 

It is not too much to say that in the majority of gardens, and 
in suburban gardens especially, we have more evidences of an utter 
lack of any kind of artistic perception than in any other class of 
feature capable of becoming a medium for art expression. Either an 
absurd effort is made to imitate the glories of Nature on half an acre 
of ground, and to include in this area every class of scenery, hill and 
vale, rock and swamp, in absurd miniature and hopeless jumble, with 
impossible bridges over invisible streams and little erections shiny 
with varnish and hideous with cheap coloured glass, or, on the other 
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hand, the ground is parcelled out into confessedly utilitarian plots for 
the culture of “ specimens." 

Neither course is right, for both are extremes, and extreme 
measures in art, as in all things, rarely point the way to perfection. 
Instead we must have, first of all, a clear impression of the 
possibilities of all the factors which go to the making of a garden, 
whether architecture, trees, greensward, rock, water, roads and paths, 
or lawns for games, as well as of their relative functions, and from 
these materials we must build up our picture, or rather series of 
pictures, for one of the greatest charms with which we can invest 
the garden will be that of a certain complexity which will give 
variety and prevent satiety. These two considerations interact on 
one another and cannot be considered apart, or we shall fall afresh 
into the errors of the gardeners of a century ago, and even earlier, 
who, subordinating everything to the creation of * effects,” ended 
in reducing their works to a series of startling caricatures. Each 
walk or drive was so contrived as to bring the beholder suddenly 
opposite some daring creation in which sham churches or ruins 
and hummocky foreground and other stage scenery played a 
prominent part. ‘These and other curious devices, such as sundials 
which squirted water at the person who approached them (from one 
of which the present site of the London County Council Offices 
obtained its name), might amuse when first seen, but, on familiarity, 
amusement would give place to satiety and satiety to disgust, for, of 
all things, the tone of a well-ordered garden should be restful, and 
familiarity, instead of breeding contempt, should give a greater and 
fuller realisation of its many charms as well as adding the delights of 
old association. 

This, then, is the garden of our dreams, a place where our 
highest and best instincts may find satisfaction, cut off from the jarring 
notes and sordid features of the outside world, and where we may 
find at all times coolness and brightness and a temptation to rest, and 
where “retired Leisure ” may “in trim gardens take his pleasure.” 

To realise such a garden we must, first of all, consider what are 
the materials which we may legitimately use in its creation, and then, 
treating these as the artist views his pigments, how we may blend 
and use them and what limitations their physical properties will 
impose upon us. 

Immediately we approach our task, however, we are confronted 
with two distinct schools of garden designers, baving diametric- 
ally opposed ideas as to the methods to be employed and the result 
to be aimed at. The two styles they advocate may, for want of 
better titles, be called the * Formal” and * Landscape” styles. The 
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former of these aims at a balanced and co-ordinated entity which 
shall frankly and confessedly be a work of art, made to please, and 
culling for its use the best from all the arts and sciences; while the 
latter aims at taking Nature as its guide, and avoiding, or rather 
consciously ignoring, every possible suggestion of conventionalisa- 
tion or, indeed, of design as usually understood in other arts. 

Which of these two schools of garden makers we are to follow 
will, I think, be abundantly clear if we look into their origin. We 
shall then find that, whereas the former, the Formal, style of design 
is of ancient origin and has been developed by that same form of 
evolution which has governed the production of every other class of 
art, and particularly of its closest relative, architecture, the latter is 
an upstart fashion which sprang up round a half-truth which had 
become a catch phrase, which was that * All Nature is a garden 
fair,” and owed its opportunity to the extravagant lengths into 
which the older style had been dragged by puerile imitators who 
had copied its forms without in the slightest understanding itsspirit. 

The battle of the styles was in full swing when Schiller wrote, 
in 1795, “ There will be found in all probability a very good middle 
course between the formality of the French gardening-taste and the 
lawless freedom of the so-called English style,” and it has been going 
on ever Since. There are, however, strong indications that a solu- 
tion of the difficulty is being found at last along the lines indicated 
by the writer just quoted, and that in taking from each style all 
that it has to teach us, acknowledging, on the one hand, Nature's 
pre-eminent and unique example, and, on the other, the claims that 
a style which has come down to us from remote ages, each genera- 
tion adding its own vision to the conception, must have upon our 
respectful consideration. 

We are fast coming to see that, while the Formal style is to be 
preferred in conjunction with architecture, the Landscape style also 
has its uses where Nature reigns; and so, by the use of both, or 
rather, of a style which makes more use of the precedent of the one 
mode near the mansion and more and more of the features of the 
other as we recede from it, we are able to blend Nature with Art in 
a harmonious manner. 

The greatest result of this clearly indicated promise of the dawn 
of a truly national school of garden design which has taken place so 
far is the recognition accorded to the profession of Landscape 
Architecture, or, as the writer would prefer to have it named, 
“ ‘Topographical Architecture,” the art of planning over large areas. 
This art, which aims more at co-ordinating and co-relating the 
various units than at the designing of the units themselves, has had 
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its professors in every generation—Haussmann in Paris, Sir Christo- 
pher Wren in London, the brothers Adam in Edinburgh, and so on, 
but these have had to work, one might almost say, by stealth, and 
rather as designers of buildings overstepping their province than as 
professors of a distinct branch of art, requiring for its due presentment 
a distinct and very liberal training. 

This last phrase strikes the key-note of the whole matter with 
all its problems, for it is almost entirely due to the utter lack of 
any appreciation of the necessity for what I have called “a distinct 
and very liberal training ” which has resulted in the neglect of the 
art and the abundant possibilities of its application which have 
always existed and which are to be found on every hand to-day, 
unrecognised and undeveloped. While every other branch of art 
demands from its votaries, not only a heaven-born genius, but also a 
knowledge of the precedent of his art and a technical training ın 
the use of his media, it would seem to be tacitly agreed by most 
people in this country that any ordinary and not very gifted individual 
should be able to evolve from his inner consciousness, without pre- 
vious training or experience, all the qualities for the laying out of 
parks, gardens, boulevards, or even the artistic presentment of whole 
cities. The most notable, or should I say zozorious, result of this 
state of things is that, in this country, practically all our public 
parks and gardens have been laid out by amateurs in a manner which 
is puerile and utterly abhorrent to any one with any artistic sense, 
and their architecture is chosen from the catalogues of the makers 
of iron buildings. 

There are exceptions of course, simply because once in a century 
or so it happens by chance that the work falls into the hands of the 
right man ; but the average city councillor or borough official is not 
chosen for his post on account of his devotion to art, but for his 
executive, financial, or technical ability, and to expect such a gentle- 
man, however gifted in his own sphere, suddenly whenever called 
upon, like Shelley’s skylark, to pour out from a full heart © profuse 
strains of unpremeditated art ” would strike one as utterly impossible 
were it not done so often. 

We thus come across this strange result that, whereas in this 
country our splendid country seats, laid out by the great garden 
designers of the past, are incomparably beautiful, our public gardens, 
ås I have already said, leave much, very much, to be desired ; while 
in other countries, and especially in the United States of America 
and in France, the reverse is the case, and while the public works, 
like the gardens and boulevards of Paris, have a world-wide reputa- 
tion, the private gardens, designed by amateurs, are on the whole 
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inferior to ours. Exception must be made, of course, in favour of 
the world-famous gardens to the villas of Italy, which, however, 
represent the best results of that ideal arrangement only to be reached 
when a capable and enthusiastic practitioner works under the inspiring 
influence and with the practical help of a sympathetic client, himself 
strongly imbued with the artistic sense and able to sympathise with 
difficulties and rejoice when they are overcome. 

Another contributing cause to the confusion of which I have 
complained, and which it is my object to remove, is the lack of good 
text-books by competent authorities dealing with the subject of garden 
design. While we have a plethora of garden books, they are by 
amateurs for amateurs, by domestic architects for architects, or by 
horticulturalists on horticulture, and never, broadly speaking, since 
Repton’s days, by landscape architects for garden designers. 

And now for my confession, lest my ulterior motives should be 
discovered unconfessed ! My chief aim, nay, almost my whole aim, 
in writing this article is the hope that I may influence some of the 
younger generation of art students, among whom the Studio Year Book 
may circulate, to make one or other of the two great sub-divisions of 
the profession of Landscape Architecture (Civic Art and Landscape 
Gardening) their life study. 

It is with the latter, and in many ways the more entrancing, of 
these two sub-divisions that we are more particularly concerned at 
present. Its aim is so to group and arrange the various factors which 
go to the making об the modern domain, and so to design and 
embellish them that they form a composite whole beautiful in itself, 
thus adding to the attractions of the individual features by pro- 
viding for them a suitable setting and by harmony and contrast. 
That there should be any need to urge students of art to take up 
this work speaks volumes for the low and neglected state into which 
the whole art of garden design has fallen, and it is my earnest wish 
that the profession to which I have devoted my life should in the 
future be more adequately represented by men who have had a 
catholic art training, such as will enable them to combat the mass of 
misconception of the nature and functions of garden design which at 
present surrounds the whole subject. 

There is another misconception which has tended to prevent 
suitable men taking up the work of garden design, due to the 
failure to differentiate between garden making and gardening. I would 
even go so far as to say that a knowledge of the sciences of horti- 
culture and arboriculture, while extremely desirable, is not essential 
to the landscape architect. It 15 sufficient if he knows what effects 
are possible and what he may use under varying circumstances, for 
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few landscape compositions can be deemed to be complete, and about 
the use and adaptation of which to the garden a whole volume 
might be written. 

It is no light task to create a composition in which the animate 
and inanimate shall combine and harmonise from all points of view 
at all times and in every season. In some cases, of course, especially 
in heroic compositions in which the architecture is in the traditionally 
classic styles and on a large scale, the foliage effects must necessarily 
be kept so entirely subservient to the purely architectural portions of 
the scheme that only trees and shrubs which may be reduced to 
definite and conventional form by the use of the knife and shears 
can be used, such as cordons, hedges, and screens of foliage. On the 
opposite hand, as I have pointed out in one of my books, there is no 
sense of incongruity felt when even the tiniest of cottages is overhung 
by the largest trees, in fact the greater the contrast the greater the 
sense of protection from winter storms and summer heat. Between 
these two extremes there is infinite gradation, and half the training of 
the student of the form of applied art which we are discussing will 
be complete when he has learned so much of the laws of pro- 
portion as will enable him unerringly to decide how much of each, 
foliage and architecture, may be used in any class of scheme and 
where the mass of each should be placed. 

From what I have said it will be seen that modern needs and 
modern opportunities are almost compelling the creation of what is 
practically a new profession and one which possesses the greatest 
attractions for the art student with a pronounced love of architecture, 
arboriculture, and the allied arts, and who is filled, at the same time, 
with a practical enthusiasm for the betterment of the conditions 
under which his fellow-men labour and live. To create beauty, not 
only of form and environment but also of mind and moral atmosphere, 
is a task which should inspire the best and noblest type of mind and 
supply food sufficient, both in quantity and quality, for the greatest 
intellect. The student who decides to take up this work need never 
fear that he will not have scope for the best and the highest that is 
in him, or that he will ever find his work pall or anything he is 
called upon to do lacking in intense and vital interest. 
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We illustrate on pp. 132 and 133 two views of the gardens at 
* Vineyards," Great Baddow, the residence of Mr. Arnold Mitchell, 
F.R.LB.A. One shows an old sundial and the other an interesting 
treatment of a garden arch. š 
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THE BOWLING GREEN AND PANEL GARDEN 
AT “ FOOTSCRAY PLACE ' NEAR SIDCUP 


DESIGNED BY Т. Н. MAWSON, HON. А.Б.1.В.А. 
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OUTLOOK TERRACE, AT '' WOOD," NEAR DARTMOOR DESIGNED BY T. H. MAWSON, HON. A.R.I.B.A. 


DESIGNED BY T. H. MAWSON, HON. A.R.I.B.^. 


GARDENS AT °“ THE WILLOWS,” ASHTON-ON-RIBBLE 
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GREAT BRITAIN 


TERRACE AND CARRIAGE COURT 
AT ‘f WOOD,” NEAR DARTMOOR 


` 


DESIGNED BY T. H. MAWSON, HON. A.R.I.B.A. 
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TERRACE AT ' WOOD HALL,” COCKERMOUTH DESIGNED ВУ T. Н. MAWSON, HON. А.Е.І.В.А. 
Reproduced by permission from " The Art and Craft of Garden Making ” 


DESIGNED BY T. H. MAWSON, HON. A R.I.B.A. 


LILY POND ON TERRACE AT “ WYCH CROSS 
PLACE," ASHDOWN FOREST, SUSSEX 
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PAVED WALK, PERGOLA AND ROCK STEPS DESIGNED ВУ Т. Н. MAWSON, HON, A.R.I.B.A. 
АТ “ UPLANDS,” BEN RHYDDING 
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SUNDIAL AT “VINEYARDS,” GREAT BADDOW 
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GARDEN ARCH AT * VINEYARDS,” GREAT BADDOW 
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GERMAN ARCHITECTURE AND DE- 
CORATION. Ву І. DEUBNER 


OTHING is so instructive as comparison, the putting 
side by side of things akin or opposite in character. The 
process of comparison not only demonstrates the external 
resemblances or differences ; it enables one to discover the 
more intrinsic relationships of things, and reveals the 

more deeply rooted causes which have contributed to development 
or hindered progress. 

Å comparison of this sort is brought home to us by the fact 
that no decision has yet been come to regarding the proposed Interna- 
tional Exhibition of Modern Applied Art in Paris which was originally 
planned for the year 1915, and to which I referred last year. In 
Germany, however, we have just had the great Bavarian Industrial 
Show (“ Gewerbeschau ”) at Munich ; this year brings us the Inter- 
national Building Trades’ Exhibition at Leipzig, with comprehensive 
sections for decorative and applied art ; for next year arrangements 
are already being made for the first great exhibition of the Deutscher 
Werkbund (an association of designers and craftsmen of which an 
account was given in our 1910 issue) at Cologne and the Hessian 
National Exhibition at Darmstadt, and preparations are also in full 
swing for the International Exhibition of Book Production at Leipzig 
in the same year ; while in 1915 we shall have at Stuttgart the first 
exhibition of the Industrial Art of Würtemberg which will be on a 
large scale. Thus it will be seen that in Germany an impetuous 
spirit of rivalry between the great associations and individual States 
is the order of the day. 

To discuss at length the causes of this indecision on the part of 
the quick-spirited Frenchmen and this buoyant, reckless enterprise on 
the part of us plodding and more cautious Germans is not possible 
within the scope of this article. An explanation, however, is afforded 
bya comparison of the display of applied art organised by the more 
progressive French artists at the last Autumn Salon in Paris with the 
Bavarian Industrial Exhibition in Munich. In Paris two opposite 
groups fought for the principles and tendencies which should govern 
modern artistic production, and the works exhibited revealed all the 
defects of the contest. What they demonstrated was not so much a 
lack of artistic energy and formative power, as the want of an organisa- 
tion which shall direct, guide, and discipline all the conflicting and 
often aberrant forces. There is lacking a recognition of the economic 
and social impulse which must initiate the growth of what we call the 
new style ; there is a failure to perceive that the objective aimed at 
by modern applied art is not the decorative adornment of industrial 
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products, but the material solution of practical problems, that it is 
founded on technical necessities and is not occupied exclusively with 
arbitrary variations of ornamental forms. But it is not only the 
organisation that is wanting; there is no encouragement from the 
Government, and, more important still, there is no support from the 
heads of industrial concerns, who have so much influence, but who 
are either indifferent or hostile towards modern aspirations. Hence 
those artists who are eager to go forward are denied the needful 
practical discipline and the possibility of acquiring that experience 
which would enable them to progress beyond that initial stage of 
fruitless and disappointing experimentation which leaves its mark 
on the decorative sections of French art exhibitions. 

On the other hand the Bavarian Exhibition demonstrated the 
influence of modern ideals on the entire industrial output of the 
country and had for us all the significance of a far-reaching economic 
problem. Here weaknesses were not absent, and it was evident that 
the industrial products of Bavaria alone did not suffice for such an ex- 
tensive exhibition restricted to work of the highest quality. Germany 
as a whole would have found it a much easier matter to demonstrate, 
by a rigid selection of the highest class of work, the potent influence 
of the new spirit on every branch of industry ; but Bavaria in this 
exhibition, which represented all the industries and manufactures of 
the country, proved itself unable to do this at present. If, therefore, 
the authorities had to yield to a compromise, and admit many things 
not in harmony with their programme, special importance neverthe- 
less attaches to this “ Gewerbeschau” in the history of exhibitions, 
because in it, for the first time, the idea of a selling exhibition was 
realised. It was indeed a great fair, which acquired a unique 
character through the buildings being arranged as vast sale-rooms, 
pottery markets, streets with shops, show-rooms and cases of all kinds, 
and proved a great attraction because all the articles exhibited could 
be purchased and removed. Its merit and success were therefore due 
to its comprehensive propaganda in the interests of good and tasteful 
work in all departments of production, to the co-operation, every- 
where in evidence, between artists and manufacturers, and to the 
transfer of 250,000 marks—one-half of the net surplus—to industrial 
associations of the country to enable them to carry on the work. 

In Germany industrial art has become a national affair and is 
prosecuted by the people with that same devotion and zeal’ by 
which other great transformations in their intellectual and economic 
life have been accomplished. We are alive to the fact that after the 
loss of our intellectual supremacy in the Middle Ages we were far 
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outpaced by France and England, and that only when the various 
branches of the German race were consolidated did the way become 
clear for us to develop our national idiosyncrasies free from foreign 
influences. We know also that while we are now in the thick of a 
struggle to make ourselves heard as a nation, we are only at the initial 
stage of that world-wide trade movement which the wonderful 
extension of the means of communication has made possible, and 
that on this economic rivalry of nations in the world’s markets the 
ultimate supremacy must depend. 

It is true that the modern German style lacks the pleasing 
elegance of that which is associated with the saloms of the French 
monarchs. To the Latin temperament and taste it is somewhat 
austere and rigid, because it is less an expression of artistic fantasy 
than a product of economic necessity and technical requirements. 
With a nation whose population remains stationary the demand for 
dwelling accommodation is naturally not so great as it is with us, 
who have to provide for almost a million new fellow-citizens every 
year, and in doing so have to utilise all the technical and hygienic 
resources which modern achievements have made available. With 
all the improvements and advances which the utilisation of ancient 
and modern materials and methods has made possible we seek to 
adapt our houses and their contents to present-day conditions of 
life. 

In every epoch the chief, and in its evolution the most sig- 
nificant means of artistic expression is architecture. Besides being 
the guiding spirit of pictorial and plastic art, it is capable of influencing 
very decisively the entire industrial output. For the success of the 
whole movement it was therefore of the utmost benefit for us to 
arrive at positive results in a relatively short time. To-day we can 
point to a large number of rationally and tastefully designed houses 
which experienced architects have built and which meet all require- 
ments in respect of comfort and convenience. And here kindred 
views as to the solution of identical or similar problems have, 
as a matter of course, led to certain typical forms, as will be seen by 
comparing the country houses of the architects Altherr, Distel, 
Muthesius, Schumacher, Sieben, and Straumer here illustrated. In 
all of them we see that the same principle has been operative, that 
of utilising the experiences and achievements of past centuries, and of 
clothing the practical functions of the structure with such beauty 
as is characteristic of the ideas of our present way of thinking. 
Common to all of them is the adroit adaptation of the ground plan 
to the site, and the way in which differences of level have been turned 
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to profitable account in the disposition of the parts of the building, 
and in linking it up with the surrounding gardens by means of 
terraces, verandahs, and loggias. "The high projecting roof they have 
also in common ; here it is not merely an artistic device, but sub- 
serves the important function which belongs to it—that of affording 
protection against the destructive power of the elements. 

These houses, in their unassuming external appearance, may strike 
the observer at a distance as having little of a modern character ; they 
may, indeed, appear to him somewhat old-fashioned. We, however, 
see in this abandonment of that excessive individuality which distin- 
guished the houses designed in earlier years, and the striving for a 
reposeful effect of the whole, as well as in the concentration of 
attention on the actual structure, a distinct advance ; while this 
voluntary restriction ofthe architect's artistic activity still leaves him 
ample scope; and, moreover, the character of the design must be 
largely influenced by the local or traditional material employed. It 
follows that such a house as that of the Hamburg architects Distel 
and Grubitz at Bergstedt (p. 149), a brick-built house covered with 
a thick straw thatch, must of necessity have assumed an appearance 
quite different from that of the slate-covered house which Architect 
Alfred Altherr has designed at Elberfeld in sympathy with the 
traditional mode of building in the locality (р. 145). This house is 
a particularly happy example of how all the advantages and excellent 
qualities pertaining to a method of building handed down from past 
generations can be combined with an entirely modern design. Like 
the house at Rhede by Hermann Muthesius (р. 154), it is the natural 
product of a building art founded on the clear and distinct laws 
of architectural thought. Houses such as these rank high above 
the level of everyday building. The progress of modern architecture 
gives room for hope, however, that the time will come when they 
will be regarded as a good average. 

It is not, however, the lot of everyone to live in his own house. 
Under present social conditions—at least in our great towns—nine- 
tenths of the population have to live in rented houses or tenements. 
To all such, therefore, the furniture and small utensils of industrial 
production afford the only means of so shaping the domestic environ- 
ment that it shall conform to the enlightened susceptibilities of the 
present day. There must of necessity be a great difference between 
building and equipping a house for a client of means and artistic 
ideas and arranging a comfortable and pleasant home in hired rooms 
for а man of good taste but modest means. And in a movement which 
addresses itself to the entire nation the task of raising the quality of 
middle-class household equipment to a higher level is more important. 
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Here the artist-designer must exercise restraint and bear strictly in mind 
the requirement he has to meet, that of creating furniture which 
is distinguished by simplicity, practicality, and sound workmanship. 
To this task of giving to household furniture a distinctively German 
style the establishment known as the “Deutsche Werkstätten für 
Handwerkskunst” of Dresden-Hellerau and Munich has for years 
devoted itself, and to this policy is unquestionably due the great 
measure of popularity it enjoys. 

Professor Richard Riemerschmid, who was recently appointed 
to the direction of the Royal School of Applied Art in Munich, has 
from the beginning exercised a decisive influence on the production 
of these “ Werkstätten,” and in the private houses built and equipped 
from his designs he has given many a fine example of domestic 
refinement. The illustrations from a stately mansion at Ulm and of 
a more modest country house at Witzenhausen may serve to show 
how well the practical requirements, the general planning of the 
rooms, and the advantages offered by materials and workmanship 
have been considered (pp. 155, 158 and 159). 

Karl Bertsch is another strenuous upholder of the principles to 
which the “ Deutsche Werkstätten ” owe their development and suc- 
cess. Designing as he does articles that are intended for use, he 
rejects all adventitious and useless decoration ; keeping in the fore- 
ground the purpose for which a thing is intended, he knows how to 
combine with this practical character an aspect of beauty and all 
the advantages of sound craftsmansbip. With his ripe experience 
and accomplished skill he seeks tactfully to meet the needs of the 
time, and the sterling sincerity and earnestness of his work have 
inspired respect even in those whose convictions are still unsettled. 

It is indeed the special distinction of this large wholesale under- 
taking, the * Deutsche Werkstiitten,” that it has availed itself of the 
services of practical men, who, with a clear vision of the problems 
and claims of the age in which we live, energetically pursue the goal 
they have marked out for themselves. What its organiser, Karl 
Schmidt, has accomplished here on a small scale, and on a larger 
scale in the * Deutscher Werkbund,” which he has called into 
existence, has, from a purely economic point of view, been of the 
utmost importance for the entire domain of modern applied art in 
Germany. In this he has been impelled by the conviction that the 
artistic standard of wholesale production is economically of far greater 
value than isolated achievements of a refined character, and that the 
simple, practical requirements of everyday life do not exclude zsthetic 
solutions and tasteful expression. Recognition of this led him to 
extend beyond his own sphere of work, and to exert his influence 
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on other branches of Saxon industry—textiles, ceramics, the fabrica- 
tion of toys, &c. Nor have his activities been restricted to his own 
immediate homeland, for to him we owe such excellent wall-papers 
as those from the factory of Erismann and Co., of Breisach, which 
are reproduced in colour among the accompanying illustrations. 
These wall-papers, which are printed in well-defined fast colours, and 
the porcelain figures from Rosenthal and Co.’s factory at Selb, are 
typical illustrations of the policy pursued by a large number of 
important industrial concerns, with whom it has become a matter of 
honour to co-operate in this, so to speak, national advancement, and 
to secure the collaboration of artists in the improvement of their 
productions. Itis this support which has given to German industrial 
art its prominent position among the nations. It also gives us the 
assurance that we shall continue more and more to find for all the 
practical needs of daily life agreeable and harmonious solutions which, 
if they make no claim to being artistic achievements, will certainly 
have one recommendation—good quality. 
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ENTRANCE HALL AND STAIRCASE. DESIGNED 


BY ALFRED ALTHERR, ARCHITECT 
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CORNER OF AN ENTRANCE HALL. DESIGNED 


BY ALFRED ALTHERR, ARCHITECT 
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DRAWING-ROOM AND LIBRARY DESIGNED BY KARL BERTSCH, EXECUTED BY THE DEUTSCHE 
WERKSTÄTTEN FÜR HANDWERKSKUNST, MUNICH 
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DESIGNED BY KARL BERTSCH, EXECUTED BY THE DEUTSCHE 


DRAWING-ROOM AND DINING-ROOM 


N FÜR HANDWERKSKUNST, MUNICH 


WERKSTATTE 


148 


GERMANY 


КУШШ ЕР TEAME 
- m ET 


HOUSE AT BERGSTEDT H. DISTEL AND A. GRUBITZ, ARCHITECTS 


ENTRANCE TO A HOUSE KARL KUEBART, ARCHITECT 
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HOUSE ON THE GROSS VIEHLEN ESTATE 


TERRACE ON THE GROSS VIEHLEN ESTATE 
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PAUL KORFF, ARCHITECT 


DESIGNED BY PAUL KORFF, ARCHITECT 
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DRAWING-ROOM 


DESIGNED BY DR. HERMANN MUTHESIUS, ARCHITECT 
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HOUSE AT RHEDE 


DR HERMANN MUTHESIUS, ARCHITECT 
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GARDEN-HOUSE DESIGNED BY REINHOLD HOEMANN 


HOUSE AT WITZENHAUSEN PROF. RICHARD RIEMERSCHMID, ARCHITECT 
THE TERRACE 
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SITTING-ROOM AND BEDROOM DESIGNED BY PROF, RICHARD RIEMERSCHMID 
EXECUTED BY THE DEUTSCHE WERKSTÄTTEN FÜR HANDWERKSKUNST, MUNICH AND DRESDEN-HELLERAU 
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ENTRANCE HALL IN A COTTAGE DESIGNED BY PROF. RICHARD RIEMERSCHMID 
AT WITZENHAUSEN EXECUTED BY THE DEUTSCHE WERKSTÄTTEN 
FÜR HANDWERKSKUNST, DRESDEN-HELLERAU 
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ENTRANCE HALL AT ULM › DESIGNED BY PROF. RICHARD RIEMERSCHMID 
EXECUTED BY THE DEUTSCHE WERKSTÄTTEN 
FÜR HANDWERKSKUNST, MUNICH 
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HOUSE AT SCHREIBERHAU. PROF. 
FRITZ SCHUMACHER, ARCHITECT 
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HOUSE AT AACHEN—ENTRANCE FRONT AND 
PROF. CARL SIEBEN, ARCHITECT 
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HOUSE AT FROHNAU. HEINRICH STRAUMER, ARCHITECT 
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HOUSE AT DAHLEM 
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FOUNTAIN AND GARDEN-HOUSE 


DESIGNED BY KARL KUEBART 
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WALLPAPERS EXECUTED BY ERISMANN AND COMPANY 
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DEUTSCHE WERKSTÄTTEN FÜR HANDWERKSKUNST, MUNICH 


DESIGNED BY PROF. ADELBERT NIEMEYER, EXECUTED BY THE 
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BY PROF. ERNST RIEGEL 
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WROUGHT-IRON HEATING-MANTLE, WITH BRASS PANELS 


DESIGNED AND EXECUTED BY REINHOLD 
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POTTERY DESIGNED AND EXECUTED BY 
PAUL DRESLER, ST. GEORGEN-DIESSEN 
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PORCELAIN VASE DESIGNED ВУ PROF. ADELBERT NIEMEYER, EXECUTED 
BY THE ROYAL PORCELAIN MANUFACTORY, NYMPHENBURG 
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DESIGNED BY K. HIMMELSTOSS, EXECUTED BY 
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AUSTRIAN ARCHITECTURE AND DE- 
CORATION. By А. S. LEVETUS 


HE year 1912 was a very important one both from an archi- 
tectural point of view and that of decorative art generally. 
The fact that the * Deutscher Werkbund ” for the first time 
held, at the Austrian Museum for Arts and Industries, its 
annual meeting in Vienna made a second exhibition of archi- 
tecture and applied art possible. For it was but natural that all 
Austrians interested in the progress and development of modern 
applied art should be eager to show their best to their German 
confréres. The Ministry of Public Works again gave material help, 
as did a number of manufacturers, while the efforts of the architects 
and artists contributed largely to the success of the exhibition. At 
the same time there was held an exhibition of work by the students, 
male and female, of the Imperial School of Arts and Crafts, and this 
gave ample opportunity for judging the steady development that is 
taking place and how healthy this progress is. Not only are the 
designs themselves of a high artistic value, but they are well 
adapted to their purpose and to the material to be employed ; and in 
most cases the designer is craftsman or craftswoman, as the case may 
be. Everywhere the three great qualities which the “ Deutscher 
Werkbund ” aims at were perceptible in the Austrian exhibits, 
namely, quality in design, in material, and in workmanship. Nor 15 
it alone in Vienna that this high purpose is observable, for in other 
parts of the country, and more particularly in regard to public build- 
ings, in the furnishing and decoration of hotels, and even in private 
houses, the modern movement is holding sway, and the Vienna 
architects and decorative artists are being kept busy. 

In Vienna three young architects, all pupils of Oberbaurat 
Professor Otto Wagner, have designed, decorated, and furnished the 
grand stand at the Race-course ; these same talented young men, 
together with Professor Otto Prutscher, are now engaged on the 
Cur-Palace at Abbazia, in Istria, the chief city on the Austrian 
Riviera, and they have also done some excellent work in Graz, the 
capital of Styria, and other cities of the provinces. Professor Josef 
. Hoffmann is engaged upon a horticultural college, cottages, and the 
laying-out of gardens, and on a building for a leading printing and 
publishing firm. Many architects are similarly employed on works 
of more or less importance—Robert Orley, Karl Witzmann, Hartwig 
Fischel, Jan Kotéra, Alfred Keller, Cesar Poppovits, Otto Prutscher, 
Hans Prutscher, Dr. Josef Frank, Dr. Oskar Strnad, E. Wimmer, 
A. O. Holub, Josef Zotti, Ernst Lichtblau, Theiss und Jaksch, Karl 
Klaus, Jurkovic, and Gottfried Czermak, to mention but a few. 
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In decorative work generally considerable advance is noticeable. Josef 
Zotti has devoted intelligent thought to the capabilities of different 
natural canes used in making furniture, with very happy results ; 
other decorative artists are specialising in various branches of applied 
art—metal-work, ceramics, glass, textile fabrics, embroideries, in 
fact every possible material. The attention given during the last few 
years to ceramics is, in its way, a revival of an old art which had 
fallen into neglect and was almost forgotten till Michael Powolny 
and Berthold Löffler gave new life to it. The examples here 
reproduced will serve to show how healthy this new growth is, and 
on what refined lines it is developing. Powolny, Löffler, Hugo 
Kirsch, Olga Sitte, Gertrud Deugg, Rosa Neuwirth, Ida Schwetz- 
Lehmann, Franz and Emilie Schleiss, all execute their own designs, 
while Karl Klaus is devoting himself to designing the beautiful 
* Serapis ” fayence executed by Ernst Wahliss. 

'The printing of silks, introduced last year by the Wiener Werk- 
staette, has progressed. The firm has been successful not only in the 
designs, but in getting hold of the right men to print them, and, 
thanks to its efforts, another old Vienna industry has been rescued 
from oblivion. T'he designs are in every case original, unmistakably 
modern Viennese ; their beauty and refinement are undeniable, as are 
the workmanship and the quality of the silk. Professors J. Hoffmann 
and C. O. Czeschka, and Lotte Fochler, Falkenstein, Josef Zotti, and 
Ph. Häusler have all designed printed silks and linens, not only for the 
Wiener Werkstaette, but also for other firms, including Backhausen 
und Sóhne, who were one of the first to take up this class of work. 


“Іп machine-made textiles, too, efforts have been made to introduce 


new designs by modern artists. Professors Otto Prutscher, Josef 
Hoffmann, and Delavilla are names which speak for the quality of 
the designs, while some good work bas been done by W. Tomasch, 
M. Alber, Lotte Fochler, and Anton Hofer. The attention given to 
carpet designing has also led to excellent results. The same may be 
said of the “ Kilim ” hand-woven wallhangings, made in Zakopane. 
Batik and embroidery are other popular methods of expressing 
decorative ideas. In nearly every case the women execute their own 


designs. Very beautiful batik work has been done by Else Schübchen- > 


Kirschner, Yvonne Brick, and Marietta Peyfuss ; while embroidery 
has occupied the attention of guite a number, the leaders being that 
band of past students of the Imperial School of Embroidery. New uses 
for embroidery have been revived, namely, the decorating of the backs 
and seats of chairs, and the ornamenting of walls in place of paper, 
silk, or other material. The effect, of course, depends on the nature 
of the design, but some admirable results have been obtained. 
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ENTRANCE HALL AND SITTING-ROOM 
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ANTEROOM DESIGNED BY KARL WITZMANN 
ARCHITECT, EXECUTED BY LUDWIG SCHMIDT 
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DINING-ROOM AT THE DESIGNED BY MARCEL KAMMERER, ARCHITECT 
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FORSTNER IN THE WIENER MOSAIK WERKSTAETTE) 


194 


5504 аху ONAL АЧ аліпояхя : 
LOALIHOUV 'ILLOZ “Г АЧ Q3NDISHG ASNOH-NAGUVD ANOLS 


чесе > =u —>ÀoÁckŠr—— ts m. s-I ——— 


LOALIHOUV 'ммумалон 31807 ‘лона ля аякотвна 
VNNZIA ‘ISV VITIA LY Клахуо-нятум 


195 


VIALSAV 


є‏ ہے ہے 


—— 
- >= 


AUSTRIA 


х 
ж 
+ 


» ` 
72 DAS 
WAI PRES 


А 


% 
ха 


WICKER CHAIRS DESIGNED BY JOSEF ZOTTI, EXECUTED BY THE PRAG RUDNIKER KORBWARENFABRIK 
PRINTED LINEN DESIGNED BY ANTON HOFER 
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STAINED GLASS WINDOW DESIGNED BY BERNARD 
RICE, EXECUTED BY THE TIROLER GLASMALEREI 
UND MOSAIK-ANSTALT, INNSBRUCK 
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KNOTTED CARPET DESIGNED BY KARL 
ARCHITECT, EXECUTED BY J. GINZKEY 
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HAND-PRINTED LINENS EXECUTED BY THE WIENER WERKSTAETTEr 
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DESIGNED BY PROF. C. 0. CZESCHKA 
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EMBROIDERED CUSHIONS DESIGNED 
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SCREEN DESIGNED BY GRETE L’ALLEMAND SCREEN DESIGNED BY GRETE L’ALLEMAND 


EMBROIDERIES EXECUTED BY THE ASSOCIA- 
TION OF PAST STUDENTS OF THE IMPERIAL 
SCHOOL OF EMBROIDERY, VIENNA 


209 


п 
ж 
о 
% 
= 
6 
2 рд 
= 
ہے‎ А 
ea di 
ша 
- 24 
یج‎ 
Ем 
| “дый и 22 
+9 a ei ! 02 = 
| EN ~ سوب یں ھی‎ 2 
| GE, EL банн 2 Е 
| 2 
| AH 
г (©) 
| да 
| SE 
> кі 
` P 
i 2 
un A 
| 
| 
| 


x | 
| ! 
| | 
| | 
) 
Е 
< 
к 
ра 
E 
02 > 
P2 | 
< сё: 


21:11:1011 OLIO АЧ HOM 
«пудям "IASKHOT "I аху "Г АЧ 
аліполхя ‘чялтях аячалу ля ая 
„могла тямоуня LHOIT HINLIHTA 


UAANAOT ‘п ANV "Г АЧ 6:1081 
UATIAN аячату АЧ аямо15Яа аул AIAVI 


217 


макдон OLLO 
АН MUOM-IVIAN "UAUNHOT "I аху 
Ч дя AALADAKA “ияллях аячалу дя 
AANIDISAA лямоумя LHOII 0110 


VIALSNV 


AUSTRIA 


72 


ni ےا‎ un 5 УР” 
2 A> = 
(GM 


EXECUTED BY THE WIENER WERKSTAETTE 


SILVER TEA AND COFFEE SERVICES 
DESIGNED BY PROF. OTTO PRUTSCHER 
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JEWEL-BOX AND FRUIT-DISH 
DESIGNED BY HANS BOLEK 
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MIRROR WITH PANELS OF LACQUERED WOOD 
DESIGNED BY PROF. BERTHOLD LOFFLER 
EXECUTED BY THE WIENER WERKSTAETTE 


CERAMIC FLOWER-VASES DESIGNED BY PROF. 
MICHAEL POWOLNY, EXECUTED BY THE 
WIENER KERAMIK-WERKSTAETTE 
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STONE FLOWER-VASE DESIGNED BY 
J. ZOTTI, EXECUTED BY JUNG & RUSS 
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AND EXECUTED BY HUGO F. KIRSCH 
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HUNGARIAN ARCHITECTURE AND 


DECORATION. By А. S. Leverus 


UDAPEST is rapidly changing its old familiar features, for 
the heavy hand of fate has fallen on many of its ancient 
buildings, and in their place new ones have arisen which 
lend only too often a foreign aspect to this beautiful city. 
This, however, is a fate which Budapest shares with many 

other large cities where ruthless changes are being carried out. Here 
and there, however, really fine buildings have appeared designed by 
architects whose names are guarantees for good work and earnestness 
of purpose—Lechner, Bela Lajta, Haasz und Malnåi, Professor Bela 
Rerrich, Ignatz Alpär, Ch. Kös, Dionysius Györgyi, the Brothers 
Jonas, Poygany, Jözsef Vågö, to mention but a few. They have 
made it their task to preserve the old Hungarian style as far as 
possible, and to adapt it to modern methods and requirements; that 
is to say, they are gradually developing a modern Hungarian style, 
eminently characteristic, unmistakably national, and founded on 
a firm artistic basis. Even now, though this aim has been held 
in view for some years, it is impossible to say what this modern 
Hungarian style will finally present; but that it is healthy, strong, and- 
vigorous none following the general trend of things architectural will 


` deny. The Government is very keen on its development, therefore it 


employs the best modern architects for its new schools, which so far 
are chiefly elementary ones, the object being not only to fit them out 
to meet the latest hygienic exigencies, but at the same'time to give the 
buildings, together with the interior and exterior decoration, a real 
Hungarian character, so that a national spirit may be fostered in the 
children's minds. This is as it should be in a country possessing so 
many traditions in architecture and decorative art. Many of these 
schools have their walls ornamented with friezes descriptive of scenes 
from the lovely imaginative stories and from the rich folk-lore of 
Hungary. Nor is it in Budapest alone that such schools are being 
erected ; but, scattered about throughout the various Comitats, 
wherever new buildings arise they bear the sign, manual and artistic, 
of the country of their origin. | 

Nor is it the school-buildings alone which bear the stamp of 
their nationality. József Vágó was chosen as the architect of two 
public buildings, the Budapest Theatre and the Petöfi Museum 
(Petöfi was one of Hungary’s greatest poets). The entrances here 
reproduced will show how thoroughly they are in keeping with 
Hungarian thought in architecture and decoration. The same 
architect has designed, decorated, and furnished some villas and clubs. 


That he is a man of sound principles, both as an architect and 
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decorator, may be gathered from the illustrations shown here. His 
work is refined and intelligent, and naturally he is at his best when 
he is left to follow the bent of his own ideas. Ed. Wigand is another 
original artist. He is still at Maros-Väsärhely, for the “ Palace of 
Culture” on which he is engaged is not yet finished. Aladár Kriesch- 
Körösföi has designed and executed the friezes. Dionysius Györgyi, 
Professor at the Royal Schools of Arts and Crafts in Budapest, is a 
young architect who is rapidly making headway. He has done some 
very good work during the last year, as will be seen from the 
illustrations here reproduced. He and a colleague, Ch. Kös, have 
been entrusted with one of the numerous elementary schools already 
mentioned. N. Menyhert, A. Mayer, and Fr. Vass are designers of 
interiors and decorators, and have been successful in this direction. 
Another architect-painter who has done excellent work is Ferenz 
Frischauf-Szablya, while mention must also be made of Artur Lakatos, 
who is a Professor of designing at the Industrial Schools at Kaschau, 
where the arts and manual labour are taught. That much attention 
is being given to architectural gardening may be gathered from the 
fact that Bela Rerrich is a Professor of the Budapest State 
Schools for Gardening. Hehasachieved much success in this branch 
of appliedart. Hehasalso designed some villas in and near Budapest. 

Wrought iron-work, once a flourishing art in this country, is 
being successfully revived. The illustrations reproduced here from 
designs by Anton Meyer show that the style is unmistakably 
Hungarian, rich in decoration, but not overloaded, and distinguished 
both in design and execution. f 

In ceramics much good work may be seen. The increased 
efficiency at the Royal Schools of Arts and Crafts will in a short 
time produce artists who devote themselves to this branch of art. 

Great advance is everywhere noticeable in the designing and 
weaving of tapestries which are either executed in the Royal Schools 
of Weaving at Gödöllö, or by that past-master of weaving, Leo 
Belmonte, who also lives at Gödöllö. He was an artist before he was 
a weaver, this is why he can so well carry out the ideas of the 
designers Aladår Kriesch-Körösföi and Sandor Någy. He dyes 
his own wools and is very clever in his choice of shades. Artur 
Lakatos and Ervin Raab have also designed some beautiful tapestries. 

The Hungarian women are adepts with their needles, as shown 
by the lovely wall-hanging designed by Rippl-Rönai and executed by 
Madame Rippl-Rönai, and the cushions designed by E. Sfigyi and 
executed by Margarette Korponay. This art is receiving much 
attention at the Royal Schools of Arts and Crafts, and some 
excellent results have been achieved. 
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ENTRANCE STEPS IN BUDAPEST. DESIGNED BY 
DIONYSIUS GYÖRGYI AND C. KOS, ARCHITECTS 
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CARVED OAK TABLE AND ANTEROOM AT THE DESIGNED BY DIONYSIUS GYÖRGYI, ARCHITECT 
ROYAL AGRICULTURAL MUSEUM, BUDAPEST EXECUTED BY M. SCHMIDT 
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DINING-ROOM IN OAK 
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CABINET DESIGNED 


BY PROF. RIPPL-RÖNAI 
EXECUTED BY ANDREAS THÉK 


DESIGNED BY PROF. A. LAKATOS, EXECUTED IN 
THE ROYAL INDUSTRIAL SCHOOLS, KASCHAU 
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“VILLA SCHIFFER,” BUDAPEST 
JOZSEF VAGO, ARCHITECT 
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ENTRANCE TO A THEATRE AT BUDAPEST 
DESIGNED BY JÓZSEF VAGÓ, ARCHITECT 
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ENTRANCE TO THE PETÖFI MUSEUM, BUDAPEST 
DESIGNED BY JÓZSEF VÁGÓ, ARCHITECT 
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DESIGNED BY JÓZSEF VÁGÓ. ARCHITECT 
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VARS, EXECUTED BY JOH, RADÖCZ 
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DESIGNED BY ED. 


BEDROOM AND DINING-ROOM 


EXECUTED BY J. 
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HUNGARIAN LANDSCAPE—TAPESTRY DESIGNED BY ERVIN RAAB, EXECUTED IN 
THE ROYAL SCHOOL OF WEAVING, GÖDÖLLÖ 
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“ THE CAMPAIGN OF ST. LADISLAS, KING DESIGNED BY ALEX. UNGHVÄRY 
OF HUNGARY, IN MOLDOVA ”—FRIEZE EXECUTED BY GIDEON WALTHERR 
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EMBROIDERED W. ALL-HANGING. DESIGNED BY PROF. 
RIPPL-RONAI, SEWN BY MME. RIPPL-RONAÍ 
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EMBROIDERED CUSHIONS DESIGNED BY E. SFÜGYI 
SEWN BY MARGARETTE KORPONAY 


APPLIQUÉ HAND-BAGS DESIGNED AND EXECUTED IN THE 
ROYAL SCHOOL OF ARTS AND CRAFTS, BUDAPEST 
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TABLE-COVER IN SILK, WITH BATIK ORNAMENTATION. “DESIGNED AND) 
EXECUTED BY IDA DORRE, IN THE ROYAL COLLEGE OF ART, BUDAPEST 


PHOTOGRAPH FRAME, WITH BATIK ORNAMENTATION. 
DESIGNED AND EXECUTED BY ILONA SCHULEK, IN THE 
ROYAL COLLEGE OF ART, BUDAPEST 


CIGARETTE CASE, WITH BATIK ORNAMENTATION, 
DESIGNED AND EXECUTED BY HEDWIG GRUBER, 
IN THE ROYAL COLLEGE OF ART, BUDAPEST 


CIGARETTE CASE, WITH BATIK ORNAMENTATION, 
DESIGNED AND EXECUTED BY MARISKA BUKKERTS, 
IN THE ROYAL COLLEGE OF ART, BUDAPEST 
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MAJOLICA PLATES DESIGNED BY PROF. 
RIPPL-RONAI, EXECUTED BY THE ZSOLNAY 
MANUFACTORY, PECS 
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